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his thirty-minute film
presents a vividly artis-
tic and highly personal

view of China, especially dur-
ing the period 1960 through
1989. Truly unique is the fasci-
nating mix of graphics which
the filmmaker, Shui-Bo Wang,
utilizes to convey impressions
of his life. Wang mixes cartoon
animation with both black-and-
white still photos and colorful
propaganda pictures. He never
uses video clips; instead, Wang
himself manipulates still images
to convey the movement he
wishes. For instance, he shows a
sketch of a reading youth and,
while describing how much he,
Wang, loved to read, scenes
from the books move across the
picture above the reading boy’s
head. This image is quickly
replaced by the drawing of
a heap of books, gradually
consumed by a voracious and
increasingly red fire.

Wang uses these images to
describe the year 1966 when
the Cultural Revolution was
moving into its initial anti-
intellectual phase. Another
unusual example occurs when
Wang describes the home of his

youth. He says that his family
had a pair of goldfish and
shows a black-and-white draw-
ing of the home’s interior
which includes the colorful fish
within a bowl. Then he adds
that his parents had to get rid of
the fish because they were
“considered bourgeois.” On
screen you see the fish swim-
ming across the living room
and out of the picture. This
video is filled with numerous
juxtapositions of mixed media.

Wang’s personal story is
similar to many widely read
accounts published during the
last two decades, e.g., Wild
Swans and Son of the Revolu-
tion. He comes from a solid
Communist family. His grand-
father joined the party during
the 1920s, became a “high
ranking official” after 1949,
and divorced his traditional
bound-footed wife in order to
marry a big-footed Communist
comrade. In addition to these
impeccable credentials Wang’s
mother, a government official,
was blessed with a “beauty
mole like Mao Zedong,” and
his father served the govern-
ment as a water conservation

Through its use of creative media, including
ample use of propaganda art, Wang conveys his
youthful idealism and loyalty without overtly
discussing their inherent contradiction

with actual events.
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engineer. Since the filmmaker,
Wang, strives to convey events
through the eyes of a growing
boy, he provides little judgment
concerning confusing political
events and seems to maintain
loyalty to the Communist lead-
ership. Therefore, unlike other
biographical accounts where
growing doubt is discussed,
many questions occur to the
viewer of this film.

= How could a young boy
love Mao and the party
when the books he
loved were destroyed?

= How could he continue
to love Mao and the
party when he was
accused of defacing
Mao’s name?

= How could he continue
to love Mao and the
party when his father
was accused of being an
enemy of the people and
attempted suicide?

Wang admits to recognizing
some Chinese shortcomings
during the war with Vietnam
during 1979 but says that he
only seriously questioned
China in 1985 at the age of
twenty-five. While it may be
rather frustrating for the viewer
that the questions above are not
answered, I think that omission
constitutes a major strength of
the film. It may help students
accept the reality that many
Chinese have thus far been able
to maintain loyalty to Mao
throughout the tumultuous
political movements of recent
decades. Through its use of cre-
ative media, including ample
use of propaganda art, Wang
conveys his youthful idealism
and loyalty without overtly
discussing their inherent con-
tradiction with actual events.
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How can one effectively
use this film with students? It
should not be shown as an
introduction to China after
1949. Prior to viewing Sunrise
Over Tiananmen Square, stu-
dents need to understand the
basic events of Chinese history
from 1950 to the present. Stu-
dents should have seriously
considered the issues involved
in understanding how Mao
Zedong and the Communist
Party were able to motivate
and manipulate so many peo-
ple throughout a thirty-year
period of conflicting political
movements.

Because of Wang’s effec-
tive blend of animation and
still photography, viewers can
gain added depth for analysis
of the above issue. I think this
film will be most effective
with college and upper-level
high school students. It does
leave us with more questions
than answers, which may be a

good thing for many students
and teachers. The very best use
of this film would be in combi-
nation with one of the many
good biographies set in China
of the last forty years. This
video account provides less
analysis and reflection, but
compensates with emotive and
vivid images.
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GUIDELINES FOR AUTHORS

Education About Asia is a journal of the Association for Asian Studies,
which is published three times a year. Education About Asia is designed to
assist school teachers and college and university instructors in teaching about
Asia. Each issue will consist of a feature article section and a resource sec-
tion. Examples of feature articles include “Enduring Stereotypes About
South Asia: All Indian Art is Religious” and “The New World History Stan-
dards: Implications for Asianists.” The resource section will include both
extensive essays and shorter reviews of print, electronic media, and other
materials appropriate for high school and college classrooms. “Museums and
Learning About Asia: Teen Tokyo as a Case Study” and “Evaluation of
Asian Study Abroad Programs for High School Students” are examples of
appropriate resource essay topics.

Prospective authors are strongly encouraged to write feature articles and
resource essays that will deepen readers’ knowledge of Asia or of appropri-
ate Asia-related pedagogy. Articles should have broad applicability to large
numbers of educators. Prospective authors are particularly encouraged to
avoid writing about their own programs or teaching strategies unless the
topic of an article or essay is applicable to other educational settings. We do
not want manuscripts where authors simply write about how well they teach
about Asia and about their exemplary Asia-related program.

TRANSMITTAL LETTER — A letter of transmittal should accompany
manuscripts stating that the article has not been submitted, under considera-
tion, or published elsewhere. Education About Asia will promptly acknowl-
edge receipt of an article. Although the editor will seek evaluations by a num-
ber of qualified referees, the editor has final responsibility for deciding suit-
ability for publication. Generally, authors may expect notice of acceptance or
rejection within six months and publication within nine months. (These lim-
its are goals, not guarantees.) Education About Asia reserves the right to edit
manuscripts stylistically (grammar, punctuation, syntax); changes in content
are made only with the consent of the authors.

MANUSCRIPT LENGTH — Although the editor may consider longer
manuscripts, in general, feature article manuscripts should normally be
between 1,000 and 3,000 words in length (4 to 12 manuscript pages).
Resource essays should normally be between 750 and 1,800 words (3 to 8
manuscript pages). Shorter reviews should be between 500 and 750 words (2
to 3 manuscript pages).

STYLE — Authors should follow closely the style and requirements of Edu-
cation About Asia in the preparation of manuscripts, and manuscripts that do
not conform will be returned. In general, Education About Asia will follow
The Chicago Manual of Style, 14th ed. (Chicago: University of Chicago
Press, 1993). Serious authors should be familiar with the Chicago Manual. If
you have further questions about style, please contact the editor. Authors
may also regard the following as a minimal checklist for manuscripts.

PREPARATION OF MANUSCRIPTS — Authors must submit five
copies of their manuscripts on single-sided 8.5 x 11 inch white paper with
margins of at least one inch all around. All text, including notes, references,
tables, figure captions, and quotations, should be double-spaced. Dot matrix
printers, if used, should be of letter quality.

COMPUTER DISKS — Authors will be requested to send a disk once the
manuscript is selected for publication, and final author’s alterations have
been made. Remove graphic images from the text and supply them as sepa-
rate files in the following formats: TIFF, EPS, PICT or JPEG.

Macintosh: high density 3 1/2” disks using Microsoft Word 5, 5.1, or 6.0.

IBM: 5 1/4” disks (360K only); 3 1/2” disks (720K or 1.2 MB) from
Microsoft Word or Word Perfect, 5, 5.1, or 6.0. Write your name and the
name of the manuscript on the disk, as well as the name of the program
you used to create it.

TITLE PAGE — The name(s) of the author(s) should NOT appear on any
page but the title page, as manuscript evaluators should not know the identi-
ty of the author(s). The title page must include the paper’s (short) title, the
name(s) of the author(s), title, professional affiliation, complete mailing
address, and telephone number(s). Failure to submit this information will
result in delayed acceptance or publication of the manuscript.

NOTES — Education About Asia will normally place notes and author’s
acknowledgments at the end of an article. Please refer to Chapter 15 (pp.
487-635) of the Chicago Manual for the proper construction of notes. Notes
should therefore be typed double-spaced on separate pages that follow the
text of an article but precede the references or bibliography. Numbers in the
text referring to endnotes are always superior numerals, while the actual note
numbers are set on the line in the same type size as that of the notes, and
are followed by a period. Citations by author’s name and publication date
that appear in the text should closely follow the guidelines of the Chicago
Manual.

ILLUSTRATIONS AND FIGURES — Black and white photos, maps, and
other graphics are strongly encouraged. Photocopies of illustrations and fig-
ures should accompany the manuscript. The editor will request original illus-
trations and camera-ready figures if the manuscript is accepted for publica-
tion. An illustration and figure should be placed as close as possible to the
first text reference to it. The illustration or figure may precede the reference
only if it is on the same page as the reference; otherwise, it should follow.
They should be numbered sequentially with Arabic numerals, and captions
for illustrations and figures should be typed below them. Education About
Asia does not furnish art work, maps, or illustrations for articles. These are
the responsibility of the author. Photographs should be black and white
glosses with captions attached. Each author must obtain prior permission for
each illustration or photo before publication deadlines.

TABLES — Tables should be numbered sequentially with Arabic numerals.
Each table should be discussed in the text, but should also be intelligible by
itself and have a concise title and column headings. Each table should be
inserted in the text near the corresponding narrative.

UNITS OF MEASURE — Use the International System of Units (metric).
Other units may be indicated in parentheses.

SPECIAL SYMBOLS — Mathematical symbols or equations should be
numbered sequentially in the right-hand margin. Authors requiring special
symbols should note these in the margin. Use care in differentiating capital
and lower case letters, Roman and Greek characters, letters, and numerals.
Be certain to differentiate between the numeral 1 and the letter 1. Authors
should use the Pinyin System for Chinese names.

QUOTATIONS — Quotations that are three lines or more in length should
be indented five spaces and double-spaced.

PERMISSIONS — Authors should obtain permission in writing from pub-
lishers for materials (text, poems, pictures, cartoons, etc.) they wish to quote
or use.

REFERENCES AND BIBLIOGRAPHIES — Please follow the Humani-
ties Style in the Chicago Manual (pp. 487-635). If in doubt about this style,
call or write the office of EAA.

PROOFREADING — Authors should have their papers computer spell
checked and carefully proofread by colleagues or other professionals before
submission. Numerous errors in spelling, typography, grammar, or syntax
may obscure the significance of a manuscript’s content.

TRANSLITERATION — For non-English words used, those words which
appear in Webster’s 3rd International Dictionary are written with Webster’s
spelling. For proper names of persons and places and some religious texts, no
diacritics or italics are used. Italics are used for all other non-English words,
with diacritics as appropriate.

FOR FURTHER INFORMATION, PLEASE CONTACT:
Robin Kervin, Editorial Assistant
Education About Asia
150 Patten #4504
University of Tennessee at Chattanooga
Chattanooga, TN 37403

423-785-2118
Robin-Kervin@utc.edu

Phone:
E-mail:

Web site: http://www.aasianst.org/eaa-toc.htm
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