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• William Ging Wee Dere 
became very close to James 
Wing (second from right in 

above photo), who, ll~e 
Williams' father, had to leave 

his wife (seated left), three 
children and rattler (sealed 
center) when he emigrated 
to Canada. The photo wa 

taken on one of fames's 
yearly visits to China. 

► William Ging Wee Dere's 
father and mother In the1r 

laund ry ln Montreal. 

In chi , informati e and 
mpathelic d cum ntary. 

Lhe filmmakers foll w indi
idual and fami l hi story to try 

to imerpret Chinese roles in 
anadian history. In man re

pect ·. thi. work complements 
other Chine e-Canadian fie-

provide ontexl and counter-
poin t for the recent Chine. e

anadian fea ture-I ngth film. 
Double Happine,f · by Min a 

hum. Together. these works 
address the mullicu ltural 
land . cape of eont mpora ry 
Canada with il e er-gr wing 

ian p pula tion . and should 
rni!>e que1,ti n f r ~tudents 
abou t th difference. among 

hine. e diaspC>ra . . 
William Ging Wee Dere and 

Malcolm Guy pre em th fi lm 
a. a quest ·or Dere· - per. onal 
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histor . To learn who he i , he 
_ eek his r 01 : what kind of 
Ii c · hi · father and grandfather 
led. e pccia ll y as Chines -

anadian in Lhe early 1900s 
under ariou forms fin , titu
tional ruci ·m. 

Chine. e-Canadian hi , tory 
• har many trait. with that of 
the ... including re. trictiv 
immigrati n and bachel r . -
cieties. Canada i mpo. d a head 
tax f 500 on hinese immi
gration from 1885 LO 1923. f 1-
lo\ ed by the Chine:e Ex Ju -
ion ·t. barring all hine. e 

immigrati n t anada. The 
film Uie lhe. e eventi- and the 
lacer om pen. ati n/redr , 1-o of 
thi head tax to provide a basi 
strncture. Within thi . . the docu
mentary loo. ely fo llow. hr -
nolog-y and geograph 
Dere·. family home in 
ern hina. to tho , e of hi · 
grandfather and father who 
fir · t ame to an ouver, and 
finally to Monlr al. Dere'c 
an e. c r were laborer nd 
laundrymen. ·ubjeclecl to un
ju t legi. lation. . fter much 
·trnggl , with Chinese-Canadi
an · in olvem nt in lhe ec nd 

rid War and the ub equent 
repeal of the immigration a 1, 

Dere. hil- moth r. and sibling 
all immigrated l I ntreal. 
With the redre • of the: h ad 
tax. hinese-Canadians. , ho 
: urvi d many different f rm 
of prejudice, ha e finaJly be
e me full citiz .n. of anadian 
soci ry. The film end wi th a 
ritual visit t the ance t r · 
gra e . including Dere· s 
daught r opening a n w. yet 
continu ui.. phu ·e in hin 
Canadic1n histor . . 

Dere and Guy have as-
1-embled and interpreted nried 
material -fir ·t-per. on narra
lion. archival news headlines. 
phot . . T new . fo tage or 



l'amil ga!heriog . ChinatQWO 
s ene:. and interviews wiab 
fomil memher :1nd friend .. 
The1-e are ihter per ed with 
·olo perfonnan by Chinese
Canadian an 'st to weave the 
hi r rie fthe Dere family and 

hine e-Canatlian familie, to
gether ince the lum I flhe cen• 
Lur . While it i refreshing l! 

,ee the filmmaker in the lilm 
making reference to hi~ nwn 
r le in making thi documen-
1:iry anu insening hi OWII 

voice to the 1ex1. the film 
remain~ a l::trgeJ non- elf
con ciou c" aulObi graphy. 
Dere·. voice- ver somelimes 
hec 1m s l I J overpowerine and 
ne-uimen~ionaJ en a, it cel

ebrate~ the I ng ~truggle f 
his family ~ au all Chine e
Canadian . Furthem10re. no 
c ntextualizati n deal · with 

1her hinese populati ns of 
anada today . . uch a. recem 

Hong. Kong i m1T1igra.nt . 
0 erall. n nethele'is. the 

lilm provid a ~ ide-ranging 
and informali hi wry fChi 
ne ·e-Canadian life. The topi 
m riLS even m re e plornrion 
within thecon;.tanLly changing 
land. cape and people of 

onnda. 

r ndy ! 111g,Y1; Wong 

CINDY HING-YUk WONG 
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S e,uo Daughter ' i an 
ombi tiou. , dec.:epli e ly 
complex video lhat par

ticipate-. in an on-going contro
er. y revolving ar und Japa

ne . e behavior during the 
econd orld War. Wl1ile it 

deal with the . o-cal!cu "For
g uen War:· Japan·. brutal anu 
dehumanizing c nque t f 

e Guinea beginnin • in 
194_, it lind~ it controver,·iul 
heart in the vexing i~ ue of rhe 
.. c mfon v men u ell by tJ1e 
Japanc e nny L ·ali fy tl1c 

sexual need of its oldier . . 
ntil 1992. the JHpane e 

government refu~ed e en L 

publicl ackn wl dge that the 
military. from~ early a, I 932. 
forced women int exual 
ht ery r er e the Arm over

, ea . Figures ary a 10 the 
number of so-called " omfort 
w m n' '- a Se11So Daugluerv 
indi ale . . rel'. rd ke ping on 
c mfort women wu. virtually 
nonexistent. nol so much out of 
a . en -eoftryingtokeep rimi
nal aclivity ecrel. but ralher 
lemming fr m a refu al to 

ackn wledge the ba 'Ll'. human
it f the ·e women. However. 
it appear. that no le s I han 
0. and pcrhap · as many 

a ' 200,000 women were bru
tal i z d in thi . manner. The 
maj rity of these c: mforl 
womc:n were not Japan ~e. but 
in Le:l<l wen: primarily Korean 
r Chinese. 
"C m~ rl H u, es"· were . el 

up 1hrough ut mucb f the 
regil n f the Pu.:ific.- that 
the Jap ane e onquered : 

hina, Hong Kong, l.nd t:hin . 
Burma. ThailanJ . Born . and 

ew Guinea, among other. . 
Thal th army. i l h the 
government' , tacit cooperation 
and e en encouragement. had 
convinced itself of Lhe nece -
~ily to set up the ' e comfort 
hou ·es. which f reed \ omen 
into e ual sla 1 • is ne of the 
mo~L horrifying a pe t. of the 
whole i ·ue. Embarrassed by 
th r acli n to the "R;tpe of 

anking:· (not th h rr r, 
corn mined by th . oldier~. bm 
the I odd-wide reacti 11 to it) 
and concerned ab Ill the pread 

f enereal di ea e among the 
ldiers or the po " i i lity of 

espi<>nage curring in unregu
lated hou e of pro tituti n. the 
military made the sexual . er
vicing of ir:s ~oltlier a high pri
oril . The Japane c guvero-
111 nt Loda ha, o far refu , ed 
to make reparation · to the ur-

i ing women. 
While publi di U -~j 11 f 

lhi. i sue in Japu:n ha~ been 
min r until recently, the Japa
ne. e hav dealt in film with the 
i · ue or war-Lime pro1-tituti n. 
But the 'e films. :,u ha, ikur ti 
11 0 11w11 Gate of Fie · h). 
Sa11d11ko11 /,achiban ~lwkw1 

andakan o. ), or I mamur:1 
hohei ' p w rful documen

tary, Kllrayuki-. 1111. fi cu ed n 
Jap:1ne e women wh sc ~ n: d 

uiffers in ·ub
sen e. from 

n-Japane, e worn n 
I nt Inver_ ut 

l , ynistic at-
tiLUlle . 

Ther is a calm. pre ·entn
tional style 10 Sensn Du11g/z
Jers. thus remo ing any nulion 
of sensationalism ur expl ita
tion ufit powerful ·ubj ct. In 
:1 centetl Engli h. the lilm
maker n:1m1t • :ome of the 
fa tual material the ::wdicnc 
needs to know though. if any
thing, fa rual ba ·kgr und and 
information are relati ely 
lacking here), and we ccu
~i nally hear her que tion. l(l 

her ew Guinean ubjed . 
M( re l'. ignificanlly. th 
of the \ men wh 
through the Japanese oc up:1-
tion f their nation pro it.le 
much f the drama here. Their 
memnrie. of d privatt n and 
lrnrJ. hip. of the fare of their 
hu ·bands, o their occ 'ional 

xual ~ervitude, i~ pla_ ell in 
sharp counterpuinl Lo the 
Japane ·e ubje t inter
viewed. cen of an army 
gynecologi t lli~passionately 
llisc.:ussing the ' ·regularions" 
o;;urrounding . exual relation 
bet, een oldier anu comfon 
women, und displaying pho
tographs of hi · war-Lime of
fic1::; the ca, ual ra i ·m or Japa
nese ercrans who ·till •eem 
t refuse lo under · tan ti the 
moral crime of u ing omfort 
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