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n Broadenmg the Horizons of Chinese History, Ray Huang

investigates events in China from a long-term perspective. The

work is actwally a compilation of several previously-presented
essays. In many ways. the text reads more like an intimate lecture
than a jargon-filled monograph. Inserting several interesting details
about his own life. Huang writes as if he is seeking to persuade and
enlighten a younger generation of scholars.

As stated several times throughout the book, Huang's central
thesis is that modern, rational. dynamic societies require “mathemati-
cal manageability.” In other words. everything from governmental
taxation to free market commodity exchanges must be ¢conducted in
mathematically-defined terms. At the same time, the stute must cre-
ate laws and structures necessary for these transactions to oceur, Yet
is Huang points out. until the twentieth century this did not happen
in China. China was, to put it bluntly, unmodern and mathematically
unmanageuble.

During the last century. however, China has made great strides
toward achieving mathematical manageability. By so doing. the Chi-
nese state has “merged” into the same historical pattern as the West
Though this transition remains imperfect, and though at times it has
been painful, the Chinese have accomplished mathemaucal manage-
ability more quickly than most Western societies,

By emphasizing mathematical manageability as the yardstick for
modernity, Huang hopes to avoid the Eurocentric timelines thal
Western historians have imposed on the non-Western world. Never-
theless. the resull seems (0 be much the same—China’s history is
merging with the West (rather than the other way around, or not
merging at all). Furthermore. Huang has given too little credit to
other historians, such as Mark Elvin. who have also argued that
Eurocentric historical eras must be reexamined in the case ol China.

Huang's work will be immensely beneficial to not only China
historians, but to world historians as well. While probably inappro-
priate for high school students. secondary school teachers and under-
graduate professors will find Huang's work quite helpful. As one of
the senior historians in the China field. Huang's structuralist
approach remains engaging and interesting. ™

DAVID L. KENLEY, PHD, is Associate Professor of History at Elizabethtown
College in Pennsylvania. He teaches courses on both Chinese and Japanese his-
tory. He is the author of New Culture in o New World: The May Fourth
Movement and the Chinese Diaspora in Singapore, 1919-1932 (Routledge, 2003)
and many other works dealing with twentieth—century Chinese history.

68 Entcation Asort ASTA

Yolume |0, Number 2

Chinese Aesthetics
and Literature
A Reader

EpiTep BY COrRINNE H, DALE

ALBANY: SUNY PrEss, 2004
HARDCOVER: XXil. 247 PAGES. ISBN: -791-46022-3

he past few decades have seen a growing demand among

teachers and scholars of Western literature for clear analyses

of Chinese aesthetes. While there are many fine introducto-
ry materials. there remains a need for what might be called “interme-
diate™ materials that prepare the serious reader for specialized works,
Chinese Aesthetics and Literarre: A Reader admirably fills part of
that gap. with eleven well-written picces by experts in Chinese litera-
ture who speak to a wide audience.

Corinne Dale, Professor ol English at Belmont University, has
drawn the essays in her collection from a wide range of works. and
therein lies its strength, as well as 1ts relatively minor weaknesses.
Beginning with the “big picture,” Pauline Yu and Theodore Huters
articulate the broad outlines of the “imaginative universe” of Chinese
literature with their essay on the implications of the Pangu origin
myth for later writing. A rich array of essays follow, including pieces
on language, visions of nature, and the “central™ tradition in Chinese
thought by Roger Ames, Tu Wei-ming. and Wilt and ldema Haft,
Subsequent essays round oul the picture. with a discussion of gender
and moral virtue by Wendy Larson and Stephen Owen’s witty analy-
sis of “meaning in the Chinese lyric.” Paul Ropp, Elizabeth Wich-
mann-Walczak, Leo Ou-fan Lee, and Yan Haiping introduce the
reader to the major works and settings of Chinese fiction and drama,
all the way up 1o the twenty-first century. Howard Goldblatt’s clos-
ing essay conlextualizes Chinese writing for Western readers.

The greatest compliment that can be given to the volume as a
whole 1s that it inspires the reader (o pursue further reading, The
notes give ambitious readers advice on the translations and scholar-
ship that might serve them in further studies. Only two small criti-
cisms emerged from my reading. First, the discussion of literature
overwhelms that of aesthetics. Second, the reader who is not fully
aware that the pieces in the volume were collected from other writ-
ings may be frustrated by the varving tone from one essay 1o another,
since the individual pieces were written for different audiences and at
different times over the past twenty years. They do not read with the
consistency one hopes to find in essays written specifically for edited
volumes. Dale’s chapter introductions are nonetheless helptul, and
the volume is an admirable one that pulls the reader toward further
study of the Chinese literary tradition. m
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